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Tuesday 19 September
– Saturday 14 October

Ori Gersht

The Forest
Deep in a forest, in what initially appears to be 

a sylvan idyll bathed in pools of dappled light,

a number of trees start to fall mysteriously in

front of the camera, crashing down to earth in

an overwhelming cacophony of breaking timbers

and branches. Afterwards silence and tranquility

return as if the act of destruction had not

happened at all.

Israeli born British-based artist Ori Gersht’s

work explores landscapes embedded with both

personal and historic resonance. The forest

captured in Gersht’s film surrounds Kolomyia, in

the Ukraine, and is a remaining fragment of the

once vast primeval forest that covered much of

continental Europe. Much mythologised and

idealised in the period of the Enlightenment,

epitomised in the German Romantic artist Caspar

David Friedrich’s paintings, the area was to bear

witness to appalling atrocities during World War II. 

The Forest is commissioned by Film and
Video Umbrella in association with The
Photographers Gallery.

www.fvu.co.uk
4
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Tuesday 19 September
– Saturday 14 October

Craig Fisher

Bloody Mess
The sculptures in Bloody Mess suggest

a narrative which leads the spectator

through the spaces, examining

representations of violence and disaster

and the seductive quality of such imagery.

Working in fabric the sculptures often

make reference to ideas of filmic or

cartoon violence, (Kill Bill, South Park)

which then need to be unpicked. The

fabrics are carefully selected by the artist

for the values associated with them.

These are then displaced within macho

territory and embellished with decorative

stitch work and delicate detailing. In

juxtaposing fabric and craft with images

of violence Fisher subverts the

significance of masculinity and

contemporary technology, challenging

notions of representation.

Concerned with the seductive image of

an object and the way in which we receive

it, Fisher highlights the difference

between the real object and the image,

working in what Fisher refers to as “the

space in between”. Challenging our habits

of viewing, Craig Fisher’s work is located

outside of boundaries, unidentifiable as

any one thing, discipline, state or position. 

Craig Fisher is represented by Rokeby.

www.rokebygallery.com
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Tony Cryer, Che-Guevara John, Nick
Haeffner, Chris Lane, David  
Raybould, Anne Robinson, Souli
Spiropoulou, Richard Stevens

RePossessed

Pleasure Freedom Power

Exploring the evolution of spectatorship in the digital

era, an interdisciplinary team of writers, artists and

programmers have collaborated to produce artworks

in which the audience actively participates. Visitors

register their responses and continually re-make the

content of the exhibits all of which are inspired by the

cinema of Alfred Hitchcock.

Questions of power, freedom and desire are prominent

concerns in Hitchcock's work. These themes are

echoed and re-fashioned in the wide range of

networked artefacts, which include a ‘DVD jukebox’,

a Scalextric drive through the streets of San Francisco,

a shot-by-shot movie database, various immersive

installations and video work. RePossessed makes use

of eye tracking, motion sensor, smart card and audio

technologies, to enable a fascinating series of

explorations concerning technology, power and gender.

In association with the 20th Leeds International Film
Festival 2-12 November 2006. Join the mailing list at
www.leedsfilm.com

www.re-possessed.com
8
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Gallery Talks

Craig Fisher
Wednesday 11 October, 1.00pm

Your chance to meet the artist and ask questions as Craig Fisher talks about his work

and discusses the themes and ideas explored in his practice. 

RePossessed
Wednesday 25 October, 12.30-1.30pm

Jung, the Self and Database Cinema.

Tony Cryer & Chris Lane

Tony Cryer and Chris Lane address issues around database cinema from the

perspective of Jungian analytical psychology. In what ways are notions of the Self

associated with the mandalas and spiral motifs of Hitchcock's Vertigo? And are there

connections between the circumambulations of the film and contemporary moving

image hypertexts?

Wednesday 1 November, 12.30-1.30pm

Wandering across the framelines.

Anne Robinson & Souli Spiropoulou

Anne Robinson will be reflecting on her video installation 'Re-turning', inspired by the

line from Hitchcock's Vertigo: “Only one’s a wanderer, two together are always going

somewhere…” while Souli Spiropoulou will discuss her work 'Re-framed' which

explores gender representations and narrative structure.

Wednesday 8 November, 12.30-1.30pm

Hitchcock and the Spoto myth.

Nick Haeffner   

Nick Haeffner discusses the 'Spoto myth', penned by Donald Spoto in his best-selling

biography on Hitchcock, in which Alfred Hitchcock is characterised as a control freak

who attempted to direct not only his cast but also his audience. 

Nicholas Haeffner’s book ‘Alfred Hitchcock’ is published by Pearson Education (2005).  

1010

Gallery Education
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For Schools

Ways of Seeing
Art & Design Study Days for Sixth Form Students

At Leeds Met Gallery & Leeds City Art Gallery

The Ways of Seeing workshops are designed to help students to identify different and

exciting ways of thinking and talking about art. They will inform the development of

personal studies as part of A Level exam work and will contribute to

portfolio/sketchbooks. They will provide students with the skills needed to critically

analyse, reflect upon and write about works of art. The workshops will take place

within exhibition spaces and will be based on artworks on display.

18 FREE places are available for each of the following dates:

Wednesday 20 September Wednesday 8 November

Thursday 21 September Thursday 9 November

Tuesday 26 September Friday 10 November

Each workshop runs from 10.00 – 3.00pm

For further information or to book, please contact Katy Woods on 0113 283 3499 or

email k.woods@leedsmet.ac.uk
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Special Event - Light Night

12

Leeds Met Gallery & Studio Theatre is taking part in this year’s Light Night. 

For one night only the Gallery is opening its doors for a late night dose of

competitive fun. Playing with the notion of gaming as the new art form, console

games will be projected onto the high gallery walls creating a larger than life

gaming experience. With prizes to be won, we invite you to come and play. 

Light Night is the grand finale of Yorkshire’s festival of culture, Illuminate.

Across the region activities including games, art, literature and light will take

place, running into the small hours, allowing visitors the opportunity to see their

city in a new light. Each city has its own unique programme, for more

information go to www.digyorkshire.com/illuminate.
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Tuesday 10 & Wednesday 11 October, 7.30pm

NIE

Past Half Remembered 
Past Half Remembered is a journey through the epic sweep of twentieth century

Russian history. Opposing sides do battle, the Germans invade, tea is served from a

samovar and there is a very big wedding. Actors change roles and get confused about

which side they are on and someone gets an umbrella shoved up their nose.

Using a dizzying array of theatrical devices and a direct storytelling style NIE bring

you the true story of 100 year old Maria Michaliovna, spanning the Soviet century in a

remarkable tale of love, loss, calamity and hope. 

With a five-piece band on stage, five languages, four nationalities and an array of

theatrical styles from clowning to high tragedy NIE bring you the second part of the

European Narratives Trilogy

“beautiful… touching, and very, very funny” The Jerusalem Post

www.nie.cz
13
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Wednesday 18 & Thursday 19 October, 7.30pm

Reckless Sleepers

Spanish Train 
“There are just the two of us, we thought about it being a lot bigger, and we dreamed

about a piece with 30 dancing bears, but that’s for later. Right now it’s just the two of

us, with some tomatoes, a feather pillow, and a small heater, because we get cold.”

Mole, a dancing bear and Leen, a girl with a red dress, carrying a basket.

It’s a very simple story.

Last seen at the Studio Theatre with the intimate and “unbearably moving”

(The Guardian) The Last Supper, performance company Reckless Sleepers return

with new work, Spanish Train, a journey full of danger in which they try to make you

feel comfortable.

www.reckless-sleepers.co.uk
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Thursday 30 November, 7.30pm

Fragments of new work in the early

stages of development followed by

audience discussion and feedback with

the artists.

If you are creating a new piece of

work or have an idea you wish to

scratch please contact us on

gallerytheatre@leedsmet.ac.uk

or call 0113 283 3140. 

Early booking is recommended –

audience members will be invited to pay

what they can on the night.

“If it’s traditional theatre you’re after,

Shakespeare in the parks will suffice, or

for a more modern take, venues like

Leeds Met Studio Theatre can offer just

the thing.” Northern Exposure

www.leedsmet.ac.uk/arts
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Tuesday 5 & Wednesday 6 December, 7.30pm

Lone Twin Theatre

Alice Bell
“I grew up in the country. I moved to

the city and met a man. I changed my

identity to be with this man. Another

man discovered this secret and

threatened to kill me. I tried to stop

him but he killed me anyway. I leave

behind the man I changed my identity

for and my daughter Hannah. Good luck

the man I changed my identity for, good

luck Hannah.”

Alice Bell is the deeply moving story of

one woman's life told by an ensemble

of five performers. The story, devised

through a complex period of research by

the group, centres on how kindness

might survive even the most difficult of

circumstances

Lone Twin’s Gregg Whelan and Gary

Winters have been collaborating as a

duo for nine years, creating an

internationally celebrated body of

performance work. Alice Bell marks a

distinct development in the company’s

work and is their first piece of narrative-

based theatre.

“A hope-filled story for the twenty first

century.” De Standaard, Brussels.

www.lonetwin.com
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WHERE TO FIND US

Gallery & Studio Theatre
Leeds Metropolitan University
Civic Quarter
Leeds, LS1 3HE

Library

The Studio Theatre
Use Woodhouse Lane
entrance by the Gallery

Park Row

East Parade

By Car: Please see map for
instructions. On site parking
available after 4.30pm and
several paying car parks close by.

Bus: Any stopping on
Woodhouse Lane (near
The Fenton Pub). The Free City
Bus runs frequently until
7.10pm from the train and bus
stations and stops on Portland
Way outside Leeds Met. For
more information call the
Metro Line 0113 245 7676.    

Train: We are a fifteen minute
walk from Leeds City Station.

ACCESS

• Gallery 1st floor accessible via lift

• Induction loop in Studio Theatre

• Portable induction loop available in Gallery

• Wheelchair access to toilets and bar

• Large print brochure available

• Gallery notes available in large print

• Car parking available for disabled patrons. Please

contact us to book a space

• Wheelchair access from car park to Gallery ground

floor and Studio Theatre

For further information or to discuss your requirements

please call 0113 283 3140.
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HOW TO BOOK

In person: Call into Gallery & Studio Theatre office between

9am and 4pm Monday-Friday.  

By post: Gallery & Studio Theatre, Leeds Metropolitan University,

Civic Quarter, Leeds, LS1 3HE

T: Box Office: 0113 283 5998
Information: 0113 283 3140 

E: gallerytheatre@leedsmet.ac.uk
W: www.leedsmet.ac.uk/arts

GALLERY | Admission is free

Exhibition opening hours

Mon–Sat 11am-5pm & Wed 11am-7pm

THEATRE

Book early and save money!

TICKET TYPE

SUPER ADVANCE

ADVANCE
STANDARD

CONCESSION

ADVANCE BOOKING 

14 DAYS *

24 HOURS *
NO

NO

PRICE

£5

£8
£10

£7

* Subject to availability

We advise booking early as the theatre has a limited seating capacity. There are a

number of discounted tickets available for each performance if you book early.

There are no reservations.

Payment methods: We accept cash, cheque, debit cards and most major

credit cards.
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